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The exhibition (non)Sense: Physicality, Perspective and the Consciousness of Relating features 
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Erica Moore
Visibility enhancement of the stairs
Reflexite REF-DB Retroreflective Daybright Tape, pre-existing stair treds, sunlight, headlights
2010





Erica Moore
If light had an echo, it might look like this. 
Premium flexible polyester laminated photo luminescent film tape, air movement created by the fans in Joe Grimm’s 
installation, ambient light (natural and artificial), and pins.
2010





Erica Moore
Re-patterning of the flooring in the back porch at 1155 Lyman Ave. Oak Park, IL 
Reflexite REF-DB Retroreflective Daybright Tape, Rustoleum glow in the dark paint, premium flexible polyester 
laminated photo luminescent film tape, pre-existing vinyl flooring with pattern, pre-existing gouges and scratches, 
sunlight, incandescent light.
2010





Erica Moore
Recollections of the words spoken at 1155 Lyman Ave. Oak Park, IL on 3.21.10
Extractions of dialogue exchanged between Cecilia Vargas, Holly Holmes, Tom Burtonwood, and myself as I recalled it 
after leaving the site, paper, thread, marker, pencil.
2010





(non)Sense: 
Physicality, Perspective and the Consciousness of Relating
 
Joe Grimm and Erica Moore focus on the body, specifically on how or what it senses in space and time 
through installation artworks. Both Grimm and Moore use installation as a method of investigating the 
sense-able, the visible/invisible and the audible/inaudible. They question where we are, how we are, 
what exists and how we know it.

Joe Grimm’s focus is on the materiality of things and the effects they have on our physical body/our 
perception of particular experiences. Grimm’s installation Eclipse consists of two white plastic electric 
standing fans, and one film projector (minus film). These objects act as tools to play with light, space, 
time, what one perceives and what actually exists. We are familiar with domestic standing fans and 
with film projectors and associate them with certain purposes, namely cooling the local temperature 
and projecting films. Grimm does not necessarily use these objects for their associated functions, but 
for their physical attributes. The film projectors produce light, which is then projected onto the fans 
and the adjacent wall. There is a certain calibration of spacing the objects, and of the timing involved 
in the intervals of light flickering into the triangular space created. The blades of the fan reflect the 
light as they rotate through space, and the reflection shifts as the speed and intervals of the projector 
shift. This instance produces fluttering reflections of light and even an eclipse like effect playing with 
what is and what we believe is. 

Erica Moore activates the preexisting architectural details using reflective materials in her site-specific 
installations. The front porch exhibition space is activated through glow in the dark tape attached 
systematically within the irregular intervals of the vertical stripes that occur in the paneling of the walls 
in the piece If light had an echo, it might look like this. In Re-patterning of the flooring in the back 
porch at 1155 Lyman Ave. Oak Park, IL Moore uses highly reflective marine grade tape to mimic the 
speckled pattern in the linoleum flooring in the back porch exhibition space. By using non-traditional 
hanging and installation methods, Moore plays with what happens when the viewer has to physically 
move their body to her works.

The work in the front porch space plays with the light projected by Grimm’s installation. Moore’s 
architectural intervention emits light in a pattern of every three stripes, reminiscent of a waltz pattern. 





Her work often translates visual into audio and audio into visual. She gives us a visual of a waltz and 
has provided a take away audio piece, which is created by the numbers of the space (measurements, 
counts, etc.). The installation in the back porch acts as a stellar presentation as Moore often pulls from 
astronomical theories. The bits of reflective tape wash twinkling light into the space during the day, 
and shift into a gradation of glow in the dark speckles during the night. 

Moore has additionally created a book, which reflectively responds to the occurrences on March 21, 
2010 (the day she installed the site specific installations). The front of the house has a couple of subtle 
interventions near the front door- the front steps of the house are highlighted by a reflective sticker 
tape and a nearby sage plant has been charged with glow in the dark paint. Additionally, Moore used 
the measurements of the exhibitions space to determine the pitch and tempo of a sound piece. She 
has provided as a take away element through recorded disks, in this way you are able to take a piece 
of the place away with you.

Grimm and Moore’s are interested in the body and our consciousness in space and time. They play 
with physical presence, perspective, consciousness, and the relation we have to our surroundings. 
Their work requires the presence of the perceiving body and this contingent requirement often results 
in difficulty with mere photographic documentation. These artists often play with visual and audio 
work in their practice, ranging within and beyond the sense-able. Grimm asks: What exists and how 
do we know it? Grimm speaks about his work as playing along the line between things that exist and 
things that we perceive. While, Moore asks: Where, what, or how is this place? Moore’s site specific 
work connects with a location, she has a dialogue with the particular place (often even finding the 
voice or song of the place- i.e. the music created from the location’s environmental data). Together 
they ask: how do we experience/ perceive a space, or place? How are we in relation to ourselves and 
to the world around us? What is? And how do we know what we know?

Cecilia Vargas, Curator, March 2010 
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(non)Sense: 
Physicality, Perspective and the Consciousness of Relating
 
Joe Grimm and Erica Moore focus on the body, specifically on how or what it senses in space and 
time through installation artworks. Both Grimm and Moore use installation as a method of investigat-
ing the sense-able, the visible/invisible and the audible/inaudible. They question where we are, how 
we are, what exists and how we know it.

Joe Grimm’s focus is on the materiality of things and the effects they have on our physical body/our 
perception of particular experiences. Grimm’s installation Eclipse consists of two white plastic electric 
standing fans, and one film projector (minus film). These objects act as tools to play with light, space, 
time, what one perceives and what actually exists. We are familiar with domestic standing fans and 
with film projectors and associate them with certain purposes, namely cooling the local temperature 
and projecting films. Grimm does not necessarily use these objects for their associated functions, but 
for their physical attributes. The film projectors produce light, which is then projected onto the fans 
and the adjacent wall. There is a certain calibration of spacing the objects, and of the timing involved 
in the intervals of light flickering into the triangular space created. The blades of the fan reflect the 
light as they rotate through space, and the reflection shifts as the speed and intervals of the projec-
tor shift. This instance produces fluttering reflections of light and even an eclipse like effect playing 
with what is and what we believe is. 

Erica Moore activates the preexisting architectural details using reflective materials in her site-specific 
installations. The front porch exhibition space is activated through glow in the dark tape attached 
systematically within the irregular intervals of the vertical stripes that occur in the paneling of the 
walls in the piece If light had an echo, it might look like this. In Re-patterning of the flooring in the 
back porch at 1155 Lyman Ave. Oak Park, IL Moore uses highly reflective marine grade tape to mimic 
the speckled pattern in the linoleum flooring in the back porch exhibition space. By using non-tra-
ditional hanging and installation methods, Moore plays with what happens when the viewer has to 
physically move their body to her works.

The work in the front porch space plays with the light projected by Grimm’s installation. Moore’s ar-
chitectural intervention emits light in a pattern of every three stripes, reminiscent of a waltz pattern. 
Her work often translates visual into audio and audio into visual. She gives us a visual of a waltz and 
has provided a take away audio piece, which is created by the numbers of the space (measurements, 





Joe Grimm
Eclipse 
Modified 16mm projector, domestic standing fans, dimensions variable.
2010 
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2010 



Joe Grimm
www.thewindupbird.com
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The exhibition (non)Sense: Physicality, Perspective and the Consciousness of Relating 
features contemporary artworks by Joe Grimm (MFA, Sound, 2010 candidate at the 

School of the Art Institute of Chicago, SAIC) and Erica Moore (MFA, Studio Art, Uni-
versity of Illinois at Chicago, 2009), and is curated by Cecilia Vargas (Dual MA Degree 

in Art History, Theory and Criticism & Arts Administration and Policy, 2010 candidate at 
SAIC).
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